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ABSTRACT 

 
Vijay Tendulkar’s plays Kamala and Kanyadaan serve as powerful critiques of societal structures through the lens of 

gender inequality. This paper examines how Tendulkar employs these works to reflect the systemic oppression, exploitation, and 

marginalization faced by women in Indian society. In Kamala, the protagonist Jaisingh Jadav exploits both his wife Sarita and 

Kamala, an uneducated tribal woman, for personal and professional gain, exposing the dehumanization of women within 

patriarchal institutions such as marriage and journalism. Similarly, Kanyadaan explores the intersections of caste and gender, 

depicting the struggles of Jyoti, a Brahmin woman who marries a Dalit man, Arun, only to confront domestic violence and 

societal backlash. Both plays highlight the transformation of female characters from passive victims to assertive individuals, 

challenging societal norms. Through a feminist critique, this study underscores the persistence of gender deformity, caste 

hierarchies, and institutional failures in contemporary India. The analysis reveals Tendulkar’s vision of societal reform, 

advocating for equality and justice. By dissecting themes of subordination, emancipation, and resilience, this paper contributes 

to understanding the intersectional dynamics of gender, caste, and power in modern Indian drama. 
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I. INTRODUCTION 
 

Vijay Tendulkar, one of India’s most celebrated 

playwrights, is renowned for his incisive critique of 

societal norms and structures. His works delve into the 

complexities of human relationships, exposing the darker 

facets of Indian society, particularly through a gendered 

lens. Tendulkar’s plays Kamala and Kanyadaan serve as 

mirrors reflecting the harsh realities faced by women in 

contemporary Indian society. These plays not only 

highlight the systemic oppression of women but also 

explore the intersectionality of gender, caste, and social 

institutions such as marriage and journalism. Through 

his narratives, Tendulkar critiques patriarchal hegemony, 

caste hierarchies, and institutional failures, offering a 

profound commentary on the socio-cultural fabric of 

modern India.  

Tendulkar’s portrayal of women in Kamala and 

Kanyadaan underscores their subjugation within 

patriarchal frameworks. In Kamala , the protagonist 

Jaisingh Jadav exploits both his wife Sarita and Kamala, 

an uneducated tribal woman, to further his professional 

ambitions. The play exposes how women are 

commodified and treated as objects within societal 

structures. Kamala, purchased from a rural flesh market, 

becomes a symbol of societal indifference to the 

exploitation of marginalized women. Similarly, Sarita, 

despite being an educated woman from an aristocratic 

family, remains confined to domestic servitude, 

providing emotional and physical support to her husband 

while being denied agency or recognition (Banerjee, 
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1992). Tendulkar’s depiction of these characters 

highlights the pervasive nature of gender inequality, 

where women, regardless of their socio-economic 

backgrounds, remain subordinate to men.  

Kanyadaan , on the other hand, explores the 

intersection of gender and caste, shedding light on the 

challenges faced by women in inter-caste marriages. The 

play revolves around Jyoti, a Brahmin woman who 

marries Arun, a Dalit poet, defying societal norms and 

familial warnings. While Jyoti’s decision reflects her 

idealism and commitment to social reform, it ultimately 

leads to her suffering at the hands of her husband, who 

subjects her to domestic violence. Tendulkar uses this 

narrative to critique the failure of idealism in addressing 

real-world problems, particularly when caste prejudices 

persist within progressive families. The play also 

highlights how education and social activism fail to 

bring substantial change in the lives of women, as seen 

in the character of Seva, Jyoti’s mother, whose 

awareness of Dalit issues does not translate into tangible 

solutions for her daughter’s predicament (Dharan, 1999). 

Through these plays, Tendulkar critiques social 

institutions that perpetuate gender inequality. In Kamala, 

the institution of marriage is portrayed as a tool of 

oppression, where women are reduced to roles of 

servitude and submission. Sarita’s transformation from a 

docile wife to an assertive woman symbolizes the 

potential for emancipation within oppressive systems 

(Dharan, 1999). Similarly, in Kanyadaan , the failure of 

marriage as an institution is evident in Jyoti’s tragic 

experiences, which expose the deep-rooted caste biases 

that undermine even well-intentioned unions. 

Tendulkar’s critique extends to journalism in Kamala , 

where sensationalism overrides ethical considerations, 

further marginalizing vulnerable individuals like 

Kamala.  

The intersectionality of gender and caste in 

Tendulkar’s works provides a nuanced understanding of 

societal realities. By situating his narratives within 

specific cultural and historical contexts, Tendulkar 

highlights how caste hierarchies exacerbate gender 

inequalities. For instance, Jyoti’s struggles in 

Kanyadaan reflect the broader societal resistance to 

inter-caste alliances, underscoring the persistence of 

caste-based discrimination in contemporary India. 

Tendulkar’s exploration of these themes aligns with 

feminist theorist Simone de Beauvoir’s assertion that 

“humanity is male, and man defines woman not in 

herself but as relative to him” (Beauvoir, 1972). This 

perspective resonates throughout Tendulkar’s plays, 

where women are depicted as “the Other,” existing in 

relation to male dominance. 

Vijay Tendulkar’s Kamala and Kanyadaan 

offer a critical examination of societal realities through a 

gendered lens. By highlighting the intersection of 

gender, caste, and social institutions, Tendulkar exposes 

the systemic oppression faced by women in Indian 

society. His works challenge readers and audiences to 

confront uncomfortable truths about patriarchy, caste 

hierarchies, and institutional failures. Through his 

nuanced portrayals of female characters, Tendulkar 

advocates for equality and justice, urging society to 

reevaluate its norms and values. As contemporary 

discussions on gender and social justice continue to 

evolve, Tendulkar’s plays remain relevant, serving as 

powerful tools for understanding and addressing societal 

inequities.  

 

II. ANALYSIS 
 

Gender Deformity in Kamala  

Exploitation of Women as Objects for Male 

Gratification  

Kamala (1981) is a scathing critique of societal 

norms that reduce women to objects for male 

gratification. The protagonist, Jaisingh Jadav, exploits 

both Kamala, an uneducated tribal woman, and his wife 

Sarita, for personal and professional gain. Kamala is 

purchased from a rural flesh market and presented at a 

press conference to sensationalize her plight, while 

Sarita remains confined to domestic servitude, providing 

emotional and physical support to her husband.  

Jaisingh’s actions reveal how women are 

commodified in patriarchal societies. Kamala becomes a 

tool for his journalistic ambitions, symbolizing the 

dehumanization of marginalized women. Her presence in 

the household exposes Jaisingh’s hypocrisy and 

selfishness, as he uses her to achieve fame and status 

without addressing her suffering. Similarly, Sarita’s role 

as a wife reflects the subjugation of educated women 

within marriage. Despite her aristocratic background and 

education, she remains subordinate to her husband, 

highlighting the pervasive nature of gender inequality.  

Critique of Journalism as Sensationalism Over 

Human Values  

Tendulkar also critiques the field of journalism, 

portraying it as a profession driven by sensationalism 

rather than ethical considerations. Jaisingh’s decision to 

exploit Kamala’s story for career advancement 

underscores this theme. The press conference scene 

reveals society’s voyeuristic tendencies, as journalists 

focus on reasserting Kamala’s wretchedness rather than 

addressing her exploitation. Nobody comes forward to 

help Kamala, and her fate remains unknown, 

emphasizing societal indifference to the suffering of 

marginalized individuals.  

Transformation of Sarita from Submissive Wife to 

Assertive Woman  

One of the most significant aspects of Kamala 

is Sarita’s transformation from a submissive wife to an 

assertive woman. Initially, Sarita embodies the 

traditional role of a devoted wife, supporting Jaisingh in 

his career despite his neglect. However, Kamala’s entry 

into her life forces her to confront the reality of her 

husband’s egoistic and exploitative nature.  
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Sarita’s awakening is gradual but profound. She 

realizes that both she and Kamala are victims of 

Jaisingh’s manipulation, symbolized by Kamala’s 

poignant observation: “Memsahib, if you don’t 

misunderstand, I’ll tell you. The master bought you; he 

is your master too” (Tendulkar, 2003). This revelation 

marks a turning point in Sarita’s character arc. By the 

end of the play, she emerges as a mature and assertive 

woman, ready to challenge her husband’s dominance. 

N.S. Dharan aptly describes Kamala as a gyro-centric 

play, centered on Sarita’s metamorphosis from a docile 

wife to a self-assured individual (Dharan, 1999).  

Gender in Kanyadaan  

Intersection of Caste and Gender Oppression  

Kanyadaan (1983) explores the intersection of 

caste and gender oppression through the tragic story of 

Jyoti, a Brahmin woman who marries Arun, a Dalit poet. 

Jyoti’s decision to defy societal norms and marry across 

caste lines reflects her idealism and commitment to 

social reform. However, her marriage deteriorates due to 

caste tensions and domestic violence, exposing the 

failure of idealism in addressing real-world problems.  

Arun’s inhumane treatment of Jyoti, including 

physical abuse during her pregnancy, highlights the 

persistence of caste-based discrimination even within 

progressive families. Jyoti’s father, Nath, initially 

admires Arun for his poetry and activism but later grows 

disillusioned as he witnesses the consequences of the 

inter-caste marriage. This shift underscores the gap 

between theoretical ideals and practical realities, as well 

as the challenges faced by women in such unions.  

Failure of Idealism in Addressing Real-World 

Problems  

Kanyadaan critiques the hollowness of 

idealism, particularly when it fails to account for 

systemic inequalities. While Nath and Seva, Jyoti’s 

parents, are committed to social reform, their differing 

approaches highlight the complexities of addressing 

caste issues. Seva, aware of the harsh realities faced by 

Dalits, warns Jyoti about the risks of marrying Arun. In 

contrast, Nath disregards these warnings, prioritizing his 

ideological beliefs over his daughter’s well-being.  

The play ultimately portrays the tragic 

consequences of ignoring societal realities. Jyoti’s 

marriage becomes a nightmare, leaving her emotionally 

and physically scarred. Her transformation from a naive 

girl to a determined woman reflects her resilience in the 

face of adversity. However, her suffering serves as a 

critique of societal structures that perpetuate caste and 

gender oppression.  

Marriage as a Site of Conflict and Suffering for 

Women  

In Kanyadaan , marriage is depicted as a site of 

conflict and suffering for women. Jyoti’s experiences 

highlight how patriarchal and caste-based norms 

undermine even well-intentioned unions. Her inability to 

escape her abusive marriage underscores the lack of 

agency afforded to women in Indian society. 

Tendulkar’s portrayal of Jyoti’s plight resonates with 

Simone de Beauvoir’s assertion that “humanity is male, 

and man defines woman not in herself but as relative to 

him” (Beauvoir, 1972).  

Comparative Analysis  

Similarities  

Both Kamala and Kanyadaan depict women as 

victims of patriarchal and societal structures. In Kamala 

, Sarita and Kamala endure exploitation within and 

outside the household, while in Kanyadaan , Jyoti faces 

caste-based discrimination and domestic violence. Both 

plays highlight the transformation of female characters 

from passive victims to assertive individuals, 

challenging societal norms and advocating for equality.  

Differences  

While Kamala focuses on class and gender 

exploitation, Kanyadaan explores the intersection of 

caste and gender. Kamala critiques the institution of 

marriage and journalism, exposing how these systems 

perpetuate gender inequality. In contrast, Kanyadaan 

examines the failure of idealism in addressing caste-

based discrimination and its impact on women.  

Vijay Tendulkar’s Kamala and Kanyadaan offer 

powerful critiques of societal structures through a 

gendered lens. By exploring themes of exploitation, 

institutional failures, and intersectionality, Tendulkar 

highlights the systemic oppression faced by women in 

Indian society. His portrayal of female characters 

underscores their resilience and agency, challenging 

readers and audiences to confront uncomfortable truths 

about patriarchy, caste hierarchies, and institutional 

failures. Through these plays, Tendulkar advocates for 

equality and justice, urging society to reevaluate its 

norms and values.  

 

III. DISCUSSION 
 

Discussion: Societal Reflections, Tendulkar’s Vision, 

and Implications for Modern Society  

Vijay Tendulkar’s plays Kamala and 

Kanyadaan serve as powerful mirrors reflecting the 

societal issues of their time while remaining profoundly 

relevant in contemporary society. Through his incisive 

critique of gender inequality, caste hierarchies, and 

institutional failures, Tendulkar exposes the systemic 

flaws that perpetuate oppression and marginalization. 

This discussion explores how these plays mirror 

contemporary societal issues, Tendulkar’s vision as a 

social critic, and the implications of his critique for 

modern society.  

Societal Reflections  

How Do These Plays Mirror Contemporary Societal 

Issues?  

Tendulkar’s works are deeply rooted in the 

socio-cultural realities of Indian society, yet they 

transcend temporal boundaries by addressing universal 

themes such as gender inequality, caste discrimination, 

and institutional exploitation. In Kamala , the 
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protagonist Jaisingh Jadav exploits both Kamala, an 

uneducated tribal woman, and his wife Sarita to advance 

his career and reputation. The play highlights how 

women, regardless of their socio-economic backgrounds, 

remain subordinate to men in patriarchal societies. 

Kamala’s commodification as an object for sensational 

journalism reflects societal indifference to the 

exploitation of marginalized individuals, while Sarita’s 

subjugation within marriage underscores the persistence 

of gender inequality even among educated elites.  

Kanyadaan , on the other hand, delves into the 

intersection of caste and gender oppression. The play 

portrays the tragic consequences of inter-caste marriage, 

exposing the deep-rooted biases that undermine even 

well-intentioned unions. Jyoti’s suffering at the hands of 

her Dalit husband, Arun, highlights the failure of 

idealism in addressing real-world problems. Her 

transformation from a naive girl to a determined woman 

underscores the resilience of women in the face of 

adversity but also critiques the societal structures that 

perpetuate their suffering.  

Both plays reflect the harsh realities of 

contemporary society, where modernization has not 

eradicated systemic inequalities. Despite advancements 

in education, technology, and globalization, gender 

inequality persists, often exacerbated by caste and class 

hierarchies. Tendulkar’s portrayal of these issues 

resonates with Simone de Beauvoir’s assertion that 

“humanity is male, and man defines woman not in 

herself but as relative to him” (Beauvoir, 1972). This 

perspective underscores the pervasive nature of gender 

deformity in Indian society, where women are treated as 

secondary to men.  

The Persistence of Gender Inequality Despite 

Modernization  

One of the central themes in Tendulkar’s plays 

is the persistence of gender inequality despite 

modernization. In Kamala , Sarita’s character 

exemplifies this paradox. As an educated woman from 

an aristocratic family, she enjoys certain privileges 

unavailable to Kamala. However, her education and 

social status do not protect her from subjugation within 

marriage. Similarly, in Kanyadaan , Jyoti’s decision to 

marry across caste lines reflects her commitment to 

social reform. Yet, her marriage deteriorates due to caste 

tensions and domestic violence, highlighting the 

limitations of idealism in addressing systemic 

inequalities.  

Tendulkar critiques the illusion of progress in 

modern society, where technological advancements and 

economic growth often mask underlying social issues. 

For instance, the field of journalism, portrayed in 

Kamala , is driven by sensationalism rather than ethical 

considerations. Jaisingh’s exploitation of Kamala’s 

plight for career advancement underscores the moral 

bankruptcy of modern institutions. Similarly, the 

institution of marriage, depicted in both plays, remains a 

site of conflict and suffering for women, perpetuating 

patriarchal norms despite claims of progress.  

Tendulkar’s Vision  

His Role as a Social Critic Exposing Systemic Flaws  

Tendulkar’s plays are not merely narratives of 

individual struggles but profound critiques of societal 

structures. Through his characters and plots, he exposes 

the systemic flaws that perpetuate oppression and 

marginalization. In Kamala , Tendulkar critiques the 

institution of marriage, portraying it as a tool of 

oppression where women are reduced to roles of 

servitude and submission. Sarita’s transformation from a 

submissive wife to an assertive woman symbolizes the 

potential for emancipation within oppressive systems.  

  Similarly, in Kanyadaan , Tendulkar critiques 

the failure of idealism in addressing caste-based 

discrimination. Nath and Seva, Jyoti’s parents, represent 

two contrasting approaches to social reform. While Nath 

prioritizes ideological beliefs over practical realities, 

Seva’s awareness of Dalit issues highlights the 

complexities of addressing systemic inequalities. 

Tendulkar uses these characters to expose the gap 

between theoretical ideals and practical outcomes, 

emphasizing the need for tangible solutions to societal 

problems.  

Advocacy for Equality and Justice in a Hegemonic 

Society  

Tendulkar’s vision extends beyond critique to 

advocacy for equality and justice. His portrayal of 

female characters underscores their resilience and 

agency, challenging readers and audiences to confront 

uncomfortable truths about patriarchy and caste 

hierarchies. In Kamala , Sarita’s awakening forces her to 

recognize her complicity in perpetuating patriarchal 

norms. By the end of the play, she emerges as a mature 

and assertive woman, ready to challenge her husband’s 

dominance.  

In Kanyadaan , Jyoti’s transformation from a 

naive girl to a determined woman reflects her resilience 

in the face of adversity. Despite her suffering, she 

remains committed to her principles, advocating for 

equality and justice. Tendulkar’s advocacy for these 

values aligns with feminist theorist Simone de 

Beauvoir’s call for recognizing women as autonomous 

beings rather than objects defined by men (Beauvoir, 

1972).  

Through his plays, Tendulkar advocates for 

reevaluating societal norms and institutions to create a 

more equitable and just society. He challenges the 

audience to question their complicity in perpetuating 

systemic inequalities and to strive for meaningful 

change.  

Implications for Modern Society  

Relevance of Tendulkar’s Critique in Today’s 

Context  

Tendulkar’s critique remains highly relevant in 

today’s context, where gender inequality and caste 

discrimination continue to persist. Despite advancements 
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in education, technology, and globalization, women and 

marginalized communities face systemic barriers that 

limit their opportunities and rights. For instance, the 

#MeToo movement has exposed the prevalence of 

sexual harassment in workplaces, highlighting the 

persistence of gender-based violence and exploitation. 

Similarly, caste-based discrimination remains a 

significant issue in India, with Dalits facing exclusion 

and violence in various spheres of life.  

Tendulkar’s plays offer valuable insights into 

these issues, urging society to confront its complicity in 

perpetuating systemic inequalities. His portrayal of 

female characters underscores their resilience and 

agency, challenging stereotypes and advocating for 

gender equality. Moreover, his critique of institutional 

failures, such as journalism and marriage, highlights the 

need for reforming these systems to ensure fairness and 

justice.  

Call for Re-Evaluating Societal Norms and 

Institutions  

Tendulkar’s works serve as a call to action for 

re-evaluating societal norms and institutions. In Kamala, 

he critiques the institution of marriage, portraying it as a 

tool of oppression that perpetuates patriarchal norms. 

Sarita’s transformation underscores the potential for 

emancipation within oppressive systems, emphasizing 

the need for reforming marital relationships to ensure 

equality and mutual respect.  

Similarly, in Kanyadaan , Tendulkar critiques 

the failure of idealism in addressing caste-based 

discrimination. Jyoti’s suffering highlights the 

limitations of theoretical ideals in achieving practical 

outcomes, emphasizing the need for tangible solutions to 

systemic inequalities. Tendulkar’s critique of journalism 

in Kamala underscores the importance of ethical 

considerations in professional practices, urging 

journalists to prioritize human values over 

sensationalism.  

By exposing these systemic flaws, Tendulkar 

calls for re-evaluating societal norms and institutions to 

create a more equitable and just society. His advocacy 

for equality and justice aligns with contemporary 

movements for social reform, emphasizing the need for 

collective action to address systemic inequalities.  

 

IV. CONCLUSION 
 

Vijay Tendulkar’s Kamala and Kanyadaan 

offer profound insights into the societal issues of their 

time while remaining relevant in contemporary society. 

Through his incisive critique of gender inequality, caste 

hierarchies, and institutional failures, Tendulkar exposes 

the systemic flaws that perpetuate oppression and 

marginalization. His portrayal of female characters 

underscores their resilience and agency, challenging 

stereotypes and advocating for gender equality. 

Tendulkar’s vision as a social critic extends beyond 

critique to advocacy for equality and justice. By 

exposing the persistence of gender inequality despite 

modernization, he urges society to confront its 

complicity in perpetuating systemic inequalities. His 

critique of institutional failures, such as journalism and 

marriage, highlights the need for reforming these 

systems to ensure fairness and justice. As contemporary 

discussions on gender and social justice continue to 

evolve, Tendulkar’s plays remain relevant, serving as 

powerful tools for understanding and addressing societal 

inequities. Through his works, Tendulkar advocates for 

re-evaluating societal norms and institutions to create a 

more equitable and just society, leaving a lasting legacy 

for future generations.  
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